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Matera is one of two European Capitals of Culture in 2019 even 15 years ago, the idea that this town in Basilica- 
ta, in Italy’s deep south, would merit such recognition would have seemed laughable. 


Not that it lacked culture — far from it — just that for decades this was one of the most deprived places in west- 
ern Europe. Some 20,000 of its inhabitants lived in the Sassi, a honeycomb of ancient and unutterably wretched 
cave dwellings that riddled the ravine below the medieval town. But then, Matera is a city unlike any other. In- 
stead of streets, it spins its houses down the sides of two canyons; sometimes stacked one on top of the other, 
sometimes sculpted straight from the rockface. There used to be another name for Matera. “The shame of Ita- 
ly,” politicians called it . In 1954 as they evicted people from their cave houses. Really, the whole of southern 
Italy was living in shameful poverty, but the TV crews had found Matera, where malaria was rife, the infant mor- 
tality rate was 44 per cent, and families of 12 lived in stifling caves, alongside their livestock. 


Today, you can see how they lived at the Casa Grotta in Vico Solitario: the dresser where the children slept, the 
straw-matted corner for the donkeys, and the kitchen, gouged from the soft tufa rock. Faced with a PR disaster, 
the government boarded up the caves. The Sassi stagnated. Then came the rebirth — first as a movie location 
(think The Passion of the Christ) and then as a tourist destination, its cave houses becoming hotels. Now, its Cap- 
ital of Culture status has flipped it on to multiple 2019 must-visit lists. 


Not everyone is happy. “We don’t want tourists,” the mayor has said, and in an absurdly photogenic cobbled 
staircase that cuts through the Sasso Barisano, prettily decaying cave houses either side, there is graffiti. “Turisti 
di merda, via!” it says. Shitty tourists, bugger off. 


Nothing, though, can detract from the appeal of this will-o’-the-wisp, hovering over the abyss. Up close, there’s 
an eerie beauty as you pass shells of buildings and steel doors sealing the abandoned caves. But from afar, it 
looks like the imposing city it once was. Back in the day, part of the kingdom of Naples, Matera coined it in as a 
trade hub. Florid baroque palazzi mushroomed along the top of the city bluff; churches squared off against each 
other across the Sassi. Then came the crash. In Past meets present 


There’s only one drivable road in the Sassi, or “rocks”, as the two districts of cave houses — Sasso Barisano and 
Sasso Caveoso — are called. It snakes around the bottom of town, clinging to the edge of the chasm. Though the 
lack of cars isn’t the only reason it’s so quiet. 


To be busy in Matera, though, is to do it wrong. This is a place to wander — past the Duomo, where the piazza 
melts into the Sasso Caveoso, cleaved in two by its canyon. Through the barely populated Sasso Barisano, spill- 
ing over the next ridge, where amid the windowless, bramble-filled houses, a lone chimney puffs bravely. Along 
the Via Muro, which doubles as a viewing platform for that nameless canyon where the city falls away. 


“You'll hear the ghosts at night,” and hear the trickle of water at the bottom of the canyon. IThe beating of birds’ 
wings, swooping up from the abyss. One hears absolutely nothing else. And that, in 2019, is the magic of Ma- 
tera. 


In the Sixties the caves were cleared but, until recently, remained derelict, monuments to a time that many felt 
shamed the town. But first squatters, then artists and now entrepreneurs have returned to the caves, along with 
cafés, galleries, restaurants and, above all, hotels, sparking a renaissance in Matera’s fortunes. Even without Ma- 
tera’s remarkable caves — which Unesco in its World Heritage Site designation describes as “the most outstand- 
ing example of a troglodyte settlement in the Mediterranean” -— this would be a striking and beautiful place to 
visit; a glorious, honey-stoned ensemble of tiny alleys, sleepy squares, ancient chiese rupestre (cave churches), 
and sweeping views over a strange but enchanting landscape. 
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Last month it was inducted as one of 2019’s two European Capitals of Cultuurist influx is enough to get the builders 
in anywhere, but in Matera, the to-do list isn’t just tarting up hotels; it’s rebuilding houses that have spent the past 
seven decades uninhabited. 


Of course, in 2019, Matera is looking forward, not back. 
This is a precis of many internet descriptions and we found it to be totally true. 


What made it even more wonderful was a DALI exhibition that sprawls across two of its 12th-century sculpted cave 
churches, Madonna delle Virtu and San Nicola dei Greci. Downstairs, a holographic Dali appears in the alcove where 
Pope John Paul Il once prayed and a brassy angel twirls in a scooped-out niche. Up above, in frescoed 14th-century 
chapels open to the elements, sits Venus as a giraffe, mere feet from the ravine. 


It was accessible to the public from December 2, 2018 150 works including large and small sculptures, illustrations, 
glass works and furnishings, all enriched by some multimedia exhibits. 


Salvador Dali “The Persistence of Opposites” , Cave Complex comprising the Church of the Madonna delle Virtu (Our 
Lady of Virtues) and San Nicola dei Greci (St. Nicholas of the Greeks) in Matera. 


Five monumental sized bronze sculptures, reaching as high as seven metres accompany the exhibition, placed in 
various outdoor locations. The imposing monumental works are “Rhinoceros Cosmique”, “Space Elephant”, “Dance 


of Time II’, “Snail and the Angel” and “Surrealist Piano” 


Dali once said: “Painting is only an infinitesimal part of my personality”, 


The exhibition, curated by Beniamino Levi, renowned collector and connoisseur of Salvador Dali’s body of work, 
gives visitors the chance to admire one of the most varied Collections of the Catalan artist worldwide, and to appre- 
ciate the various “opposites” and juxtapositions of Dali’s three-dimensional creations. 


The exhibition layout is multi-sensorial and puts into focus the principal dualistic concepts of Dali’s art. The cave 
complex contains four large themed areas, 


The first area which visitor experience, is dedicated to the theme of ‘Time’, possibly the most well- catalogued of 
Dali’s obsessions. A holographic projection of the artist will introduce visitors into this first part of the complex’s 
itinerary. 


The symbolism dedicated to femininity in Dali’s language will be shown in the next area, 


Graphic perceptions, holograms, virtual reality, 3D mapping and audio, will accompany the public in a truly “all 
round” experience of the fantastic universe of Dali; to the point where they reach the area dedicated to religion and 
mysticism, and the finally, “Metamorphosis”. Here everything can be revisited with the “Dalinian eye”, so the visitor 
will be able to grasp the process of the transformation of objects. 


The sculptures on show in the cave complex will have as backdrop the unique and plurimillennial atmosphere of the 
Sassi rocks complex...this background will add to the effect and fascination of the exhibition 
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A few final shots outside ‘our cave’ 
in Metera in the early evening 


29 


Photo History 


As we were flying home from Bari we took the train there from Metera 


and enjoyed walking round the harbour and town. Like a lot of South- 


| my. 


..Now that’s what Lynn calls “a sensibly-sized glass of wine” 


We really enjoyed a great Italian meal in this 
small family restaurant where life went on all 
round us with bikes, mopeds, kids in swim- 
ming costumes and mum shouting at them 
from the balcony 


Jerome, however, in Bari city 


centre, was a total ‘over the 
top’ contrast but seemed a 
very popular eating place 
(especially for the non-diet 
conscious 


Paul and Wendy organised a great walk on July 21st and the 


company, weather and walk were terrific. Well planned in- 
cluding a delightful pub break and picnic at the war memorial 
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A great pub and some beautiful 
Photo History houses along the walk 
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Everyone over-catered their picnics and 
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passed around the surplus so it was a 
real ‘blow-out’ 
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Brixton to Crystal Palace was Neil’s unlikely selected walk in July 2019 but it 


was excellent with arks and a n excellent final pub lunch stop 


It pays to advertise 
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; A day trip by train to Liverpool was really great except for the torrential rain that 
Photo History 


steadily got worse all day until it was a real pleasure to get onto the train home 


our Virgin train was aptly named ‘Ride With Pride’ which 
was a focus for photos as it was also Pride Weekend 
with loads of rainbow scarves, flags etc all over the city 
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» Even the museum dinosaur and 
ee civic buildings were adorned 
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LIVERPOOL ONE AND NATIONAL 
{XPRESS BUS STATION 
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Tourist Information 


Places of Interest 
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Merseyrail Station or 
Merseytravel Information 
Centre 


National Rail 


[EJ _BusStation 
fins] Taxi Rank 
P| Parking 
(P) Disabled Parking 
{1} Shopmobility 
{1} Toilets 
Hospital 
(0) NHS Walk-in Centre 


World Heritage Site 


Hotels & Serviced 
Apartments 


Citybike Stations 
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Pedestrian zones \ Queens 
Dock 
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| feel that the wet pavements really add to the picture interest 
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LIVERPOOL 


| CATHEDRAL 


WELCOME 


OUR SERVICES 


Liverpool Cathedral is a centre of worship and 
mission for the Diocese of Liverpool. 


_ The two very large cathedrals faced one another at either 


end of Hope Street. . The Anglican cathedral is the 
world’s eight largest church building. We thought was a 
lot older than it actually was finished in 1978) 
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This is the UK’s_ largest 
Catholic Cathedral and 
strangely enough was fin- 
ished in 1967 taking 34 
years to build and is a total 
contrast to the Anglican 


cathedral 
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Liverpool Overhead Railway, 
Photo History Strand Street and James 


Street 
31 August/1 September 1940 


The Overhead Railway carried workers 
to jobs along the docks and the waterfront. 
During the war it was a crucial transport link. 


This image shows damage to a section on 
Stand Street, near James Street. It was 
severely damaged by a high explosive bomb 
and would be hit twice again later in the 
month. The railway was extensively repaired 
and remained in operation; however in 1956 
a decision was made to demolish it. One of 
the reasons given was the bomb damage 
sustained during the war. 
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2013 Liverpool Central Library 
re-opens after major redevelop- 


t including 4 purpose built 
enive repository 2008 First 
English city to be European 
Capital of Culture 1984 Britain Ke 
first International Garden Fes 


ival 1984 Liverpool FC bests 
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St George's Hall is on Lime 
Street in the centre of the Eng- 
lish city of Liverpool, opposite 
Lime Street railway station. 
Opened in 1854, it is a building 
in Neoclassical style which con- 
tains concert halls and law 
courts, and is recorded in the 
National Heritage List for Eng- 


land as a designated Grade | & v 


listed building 
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Sculpture of Billy Fury 1940 - 1983 
by Tom Murphy 


| Liverpool 


sean In the interests of safety, pleas 
do not climb on this exhibit. 


Photo History Dazzle Ship 


Using the pilot ship Edmund Gardner 

as his canvas, Venezuelan artist 

Garlos Gruz-Diez (www.cruz-diez.com) 

has responded to the practice 

of Dazzle painting in a new work. 
co-commissioned by Liverpool Biennial,| 
Tate Liverpool and 14-18 NOW 

WWI Gentenary Art Commissions 

in partnership with Merseyside 

Maritime Museum. 
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So much to see..even the rain 
~ did not dampen our spirit 


| WELCOME TO — 
BOLD STREET \\ 
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